LITERARY DEVICES/FIGURATIVE LANGUAGE:

Act I Scene I pg. 35- Allusion: "Hark, Tranio! Thou may'st hear Minerva speak."- In this quote, Lucentio alludes to the Goddess of poetry and wisdom when he hears Bianca's voice for the first time. This contributes to the story's romantic mood during act I because it exemplifies the love Lucentio had for Bianca. Shakespeare utilized aspects of romance quite early in the play, introducing Lucentio as a character who visits Padua to find love.  

Act I Scene II pg. 55- Simile: "Be she as foul as was Florentius' love, as old as Sibyl and as curst and shrewd as Socrates' Xanthippe. -This quote from Petruchio exemplifies his dedication and perseverance to tame Kate. He is basically stating that he can conquer any problem, no matter how serious. This contributes to the strict and informal tone Petruchio exhibits. It demonstrates a colloquial conversation between him and Hortensio regarding Kate's personality.

Act I Scene II pg. 65- Diction: "Why came I hither but to that intent? Think you a little din can daunt mine ears? Have I not in my time heard the lions roar? Have I not heard the sea, puffed up with winds, rage like an angry boar chafed with sweat? Have I not heard great ordnance in the field and heaven's artillery thunder in the skies? -This quote displays Petruchio as a young rebel whom is invincible to the acts of love. Shakespeare uses this type of diction to emphasize Petruchio's boldness and bravery towards taming the rather unapproachable Kate, a quality shown throughout the play. This dialogue further contributes to the novel's comedic and whimsical tone.

Act II Scene I pg. 91- Double pun: "Women are made to bear and so are you." -To bear in this case means to bear weight and to give birth to children. This contributes to the emergence of the story's comedic tone which begins in act two and carries on throughout the rest of the novel. Petruchio's comment to Kate regarding the objectives of women are of simple comedic value, exemplifying his irritating tactics to tame her.

Act IV Scene I pg. 149- Symbolism: Winter (cold; dormancy) symbolizes the dormant relationship shared between Petruchio and Kate; Fire (heat; spark; flame) symbolizes Petruchio's determination to ignite the relationship he shares with Kate to a different level. These symbols help clarify the reluctant mood exhibited in act IV by emphasizing the complications the couple faces, and connecting these complications to particular settings. This creates a smoother sentence structure, enabling the audience to better understand the situation Kate and Petruchio are going through.

Mood:
While illuminating other aspects of intimidation, and pessimism, The Taming of the Shrew takes on an overall comedic mood. Being one of the more well known Shakespearean comedies, the story's mood provides readers with an atmosphere that one cannot help but laugh at. Multiple instances of comedy are located throughout the plot. A significant example takes place in act V scene I when Biondello fails to recognize the real Vincentio from an imposter when Vincentio comes to visit Lucentio. The real father asks: "come hither, you rogue! What, have you forgot me?" "Forgot you! No, sir. I could not forget you, for I never saw you before in all my life," replies Biondello. "Is't so, indeed" exclaims Vincentio before he begins to beat Biondello. Instances such as these create an amusing effect for the audience.

Tone:
The Taming of the Shrew supports its comedic mood with a light and whimsical tone. Much of the characters within the plot possess a structured dialect towards one another which alleviates sentence fluency while effectively portraying a wealthy society of the past. Bianca is a prime example of the story's whimsical tone, as she demonstrates in Act I scene I by peacefully accepting her father's orders: "sister, content you in my discontent. Sir, to your pleasure humbly I subscribe. My books and instruments shall be my company, on them to look and practice by myself." This quote shows the structured dialect while also exhibiting Bianca's light side towards punishment.

Theme:
While it exemplifies multiple themes, one of the more significant of The Taming of the Shrew deals with deception through disguise. In the plot, many characters utilize alter egos in hopes of finding and capturing love. Lucentio, for example, disguises himself as Cambio, an instructor who assists Bianca, while Tranio disguises himself as Lucentio in order to cover for him while he wooed Bianca. Hortensio, competing to win Bianca's heart, disguises himself as Litio, a music instructor. Even the merchant, whom Lucentio tricks into being his father, is disguised as Vincentio. All of these incognito appearances throughout the plot eventually lead the characters to nowhere near achieving their ultimate goals, demonstrating that disguising yourself hides your true being and puts you further away from getting what you desire.

Character Deconstruction:
The Taming of the Shrew centers on Katherine, the shrew of the play's title. As the oldest daughter of Baptista Minola and sister of Bianca, Kate is strong-willed and not afraid to say whatever is on her mind as exemplified in act I scene I when she rejects potential suitors: "I' faith sir, you shall never need to fear. I wis it is not halfway to her heart. But if it were, doubt not her care should be to comb your noddle with a three-legged stool and paint your face and use you like a fool." Kate is a dynamic character as she undergoes a noticeable personality change as a result of Petruchio's taming methods enacted upon her. This transformation surprises many characters as well as the audience, which provide the foundation for the story's climax.

Plot Perspective:
As with many of Shakespearean works, the plot is told as a play within a play. The Taming of the Shrew is a distinct example. It is presented to convince a drunk audience member, Christopher Sly, that he is in fact watching a performance. This was achieved during the play's induction. While there are instances of first person pronouns, the audience does not have access to the narrator's consciousness, resulting in a distant audience-narrator relationship. However, this perspective fosters illusions of reality by making one think that they are a part of the action.
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